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truthful persons who are not afraid to tell their hearers
what J;hey think of them. Vidura, for instance, is never
afraid to upbraid Duiyodhana in the strongest terms
possible whenever he is doing a wrong act. But perhaps
Vidura's position and relation were a shield to him*
Shakuntala had no such shield. The Shakuntala. of
Vyasa is a far different being from the. Shakuntala, of
Kalidas. She is a country girl outspoken and fearless
and conscious of the dignity of virtue. When the king
denied in open court having ever seen, much less married
her, she said: " I disclaim to keep company with you who
have no respfect for truth* Truth is more precious than
husband or son." She does not swoon like the gentle
heroine of Kalidasa's famous drama but leaves the court
in disgust.
The conversation between Shalya and Kama in the
Kama Parva is another instance of the out-spoken charac-
ter of the speeches which Vyasa puts in the mouths
of his characters. The story of a swan and crow is a
splendid animal story told for the purpose of-illustrating
a moral and is well worth a perusal. In fact Vyasa con-
trives to teach the highest morals through the mouth
of his characters, his poem furnishing illimitable saying^
and examples on the value of truthfulness, simplicity,
honour, devotion to duty, generosity and self-restraint.
There is one feeling or virtue, which is* however* not
touched* viz., patriotism, which forms a peculiar charm of
some of the speeches in the Illiad. Probably the
Aryans of India did not develop political "virtues like
their brethren of the West, or perhaps the theme of the
Mahabharata did not afford opportunities for patriotic